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Scholastic. 





ECKINGTON HOUSE, 


CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


Home FOR INDIAN CHILDREN. 


Principals—The Misses Chambers. 


RENODEN HOUSE, 


Day AND BOARDING SCHOOL, 


3, BLENHEIWV PARADE, CHELTENHAM, 


Principal—Mrs, Wycherley. 
Resident and Daily Governesses. 
Music & Singing—Miss COLLIvVER. 


Visiting Professors for Art and 
Languages. 








- VOCALISTS. 


Professional | Cards. | 


ELLENBOROUGH HOUSE, GLENGYLE, London Road, 


CHELTENHAM, CHELTENHAM, 
Principals—The Misses White, Lapigs'’ COLLEGIATE SCHOOL AND 


nasliond te’ Badia i taal KINDERGARTEN, 

Assistec y English an oreign rae 

Certificated Teachers and AP sas. Principal—Mrs. Townshend, 

for History, Literature, and Science Assisted by Certificated Governesses 

— and Masters. 

Pupils prepared for the Local 
Examinations Prospectus on application. 





The Misses Whittard, Cheltenham Festival Society. 


Lapiges’' ScHooL & KINDERGARTEN, THE PRACTICES 
‘. Will be Continued on Tuesday Evenings 
until further notice. 
Works in hand: 
“The Elijah,” ‘Judas Maccabeous,’’ 
‘The Colden Legend,” &o. 
June ist. 


“HAMLYN> CRIMP (TENOR). 


R. 
M For Terms and Vacant Dates apply 
il The Woodlands, Heathfield Road, 


THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM 





Prospectus on papain. 











t” Ghee ANNIE eo eS 
SOPRANO, 
Oratorios, Concerts, &c. Address, Evesham. 


M's ISS SUSAN HARRHY, 





SMITH, | a Birmingham. 
om" EDWARD BRANSCOMBE, 


' TENOR, Of Westminster Abbey. 
SOPRANO, = Address, 47, Ridgmount Gardens, W.C. 





For Oratorios, Concerts, At Homes, &c. R. HENRY SUNMAN 
Address, Arran Lodge, Cheltenham. BASS. LICENTIATE (ARTIST) R.A.M. 








ADAME NELLIE GOSNELL, For Concerts, At Homes, &c. 


SOPRANO, 


Address, Christ Church Cathedral, Oxford. 








For Oratorios, Concerts, At Homes, &c. R. BANTOCK PIERPOINT, 
Address, 37, St. Augustine’s Road, Camden BARITONE, 


Square, N.W. 


Of Bristol, Cheltenham, Chester, and Norwich 





RS. KATHERINE 


FISK, Festivals. 


PRIMA DONNA CONTRALTO, Address, 44, Plympton Road, Brondesbury, N.W. 
Concerts, Oratorios, &c. Address, 4, Upper M* ; ARTHUR BARLOW, 


Road, _Haverstock Hill, N.W. 


ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals &e. 





(Principal Bass ‘‘ Foundling Hospital’’) 
For Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents Park, N.W. 








25. Upper Gloucester Place, Dorset Square. N.W. “? CHARLES PHILLIPS, 


HOOTON, BARITONE. 


M Iss MARIE 
CONTRALTO VOCALIST, Address: c/o Farley Sinkins, 395, Oxford St., W. 
Westmoreland Scholar and Gold Medallist, R.A.M. ™? M® > “ARTHUR CASTINGS, 


Address, 47, Ridgmount Gardens, W.C. 





PRINCIPAL TENOR. 





m. CHARLES 
TENOR, 


MORGAN, Concerts, Oratorios, &c. 


— The Cathedral, Hereford. 





CONDUCTOR & CHOIR MASTER, 


Address, The Cathedral, Gloucester. AS M®<d . A. MATTHEWS, ORGANIST, 


R. HIRWEN JONES, TENOR 
Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 
For Terms, address 8, Notingham Place, London, w. 


Adjudicator at Competitions, &c. 
Address, 9 North Place, Cheltenham. 








a oy Rr WOODWARD, 
Professor and Teacher of the Violin, 





R. JAME Ss GAWTHROP, | LEADER AND CONDUCTOR. 
TENO 


Gentleman of Her Majesty's Chapel Royal, St. | M* P. J. MORFEE WOODWARD, 


James’ Palace. Address, 5, Hazlemere Road, N.W. 


Professor and Teacher of the Violin. 





M®* “ BRIGHT JONES 


(TENOR), (Late Student of the Royal College of Music.) 


For Terms apply to Glenhurst, Prior Address from Sept. 29th 
Park Road, Bath. 


CoRELLI, 13, CLARENCE SQUARE, 


Photo and Criticisms on application. “Sige : CHELTENHAM. 
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SAMUEL SEBASTIAN WESLEY, Mus. Doc., 
1810—1876, 
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Our next number will contain a Portrait and Biography of Mr. Hugh Blair, M.A., Mus. Bac., 
Organist of Worcester Cathedral, and the usual interesting and bright reading matter, including a 
Harvest Anthem by Dr. Charles Vincent. 








Royal Academy of Music, - 


TENTERDEN STREET, HANOVER SQUARE, LoNpDoN, W. 





CommunicaTions to Editor, items of local interest, &c., President— 
must be signed by those sending them, with their 
addresses, not necessarily for publication, and they H.R.H. THE Duke oF Saxg-CoBpurG AND GOTHA. 
should be sent as early as possible, and not later than Principal—Sir A. C. MacKENzIg, Mus.Doc. 
the 2oth of the month. 

MANuscrIPTs cannot be returned, unless accompanied by Mg 7 2 ee 
stamps, and the Editor reserves the right to omit Pupils of both sexes are received for instruction in 
anything at his discretion. every branch of Music under the best Professors. 

ADVERTISEMENTS.—Terms may be had on application. Midsummer Half Term commences 11th June. 

SusscripTions.—" The Minim” will be sent on the first Entrance Examination therefor 8th June, at 2. 
of each month to Subscribers, at 1/- per annum, or : 
post free, 1/6, payable in advance. 








Back Numbers may be obtained from all Book and An Examination for the Diploma of Licentiateship 
Music Sellers. (L.R.A.M.) is held during the Christmas Vacation. 

The Trade supplied on the usual terms. , Last day for entry 31st October. 
Address; Tue EpITor, For Syllabus and all other information apply to 
HANDEL HALt, F. W. Renavut, Secretary, 


CHELTENHAM. 
London Office: 71, GREAT QUEEN ST., HoLsBorn, W.C. 






















7HOUGH everywhere we are hearing of Jubilee performances of Mendelssohn’s “ Elijah,”’ first 

produced at Birmingham, 26th August, 1846, the oratorio was not given in its present form 

until 16th April, 1847 (shortly before the composer’s death), when it was performed at Exeter Hall, 
Strand, 

If it were only possible, how interesting would it be to resurrectionise that great event, and to 
compare early renderings with those of the present day—their solo artists with ours ; their chorus 
and band with that of the “ Royal Choral.” Of course there are many persons living who heard the 
performance, and several now with us. Miss Birch, Mr. Lockey (the tenor so much admired by the 
composer), and Mr. W. H. Cummings (who sang amongst the altos), actually took part init. Yet at 
this distance of time it is even more difficult to fairly assess the comparative merits of the rendering 
of the day as contrasted with ours, than it is at the present time to accurately determine whethe 
Lloyd or Braham, Albani or Clara Novello were the greater artists. Those of mature years, who have 
heard both, probably prefer the older artists and mourn the decadence of music in general ; those of 
us who are younger possibly think our father’s and grandfather’s opinions those of mere “ old fogies,’ 
forgetful of the fact that our own may also be so regarded by the next generation. Progress and 
changed conditions of activity are necessarily implicated with living matter, and as time advances, a 
new standards of criticism arise, we must ourselves progress unless we wish to be in that most desperate 
of plights, that of having outlived our generation. But age is not a necessary condition for “ oll 
fogeydom,” nor youth a necessary exemption from it. No one would call Mr. Gladstone “ behind th 
age’ anymore than a musician would regard Sir George Grove as “ not up to date,” simply becau 
they areold. ‘Old fogeydom,” therefore, may commence at any age, and when once contracté 
lasts for life, incurable. The symptoms are, general lack of interest in events outside one small circle 
a general disposition to be certain of all things ; a general desire to set everybody else right, and 
general tendency to snarl at anybody who differs from us. Readers, beware ! 


<s' 


J. W. 
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Editor’s Column. : 
The Cheltenham and Gloucestershire Mintm 
will in future be known as “ The Minem for the 
Midlands and West of England.” Important 


| changes have beeri made in the managemietit of 
| the magazine, and the Midlands’and West of 


England edition will cover quite twelve counties. 


_ In addition to the circulation throughout the 
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Bac., PROFESSIONAL CARDS— Continued. 
ing a ISS RIE HIPWOOD, 
HARPIST, . ; 
Address, 19, Brunswick Square, Gloucester. 
ISS EDWARDINE STREET, 
HARPIST, 
, Ww. Is prepared to accept engagements for Choral and 
Orchestral Concerts. 
Address: Montague House, Cambray, Cheltenham. 
R. ARTHUR H. CHAPMAN, 
HA. PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 
~~ R. JOSEPH OWEN, 
VIOLONCELLIST, 
June Principal Violoncello to Birmingham Festival 
7 Choral Society, and Mr. Stockley's 
Orchestral Concerts. 
For Terms, etc., address: 
teship 3, George Road, Edgbaston, Birmingham. 
— R. H. WYMARK STRATTON, LS.M., 
q Is open to Myc y- centers: for Orchestral or 
ply to Ch hamber Concerts, as Bassoonist. 
vetary. For Terms, address Park House, Monument 
Road, Edgbaston, Birmingham. 
tat JOHN BOYCE, 
” First TROMBONIST. 
; Address: 9, Sandford Terrace, Cheltenham. 
t form siete he 
M°*’3 FANNY STEPHENS, 
r Hall, Contralto. for Oratorios, Ballads, &c. 
F The Stage.—" Miss Steph possesses a d tral tc 
velencane Frid feed to qrent be eran in both Fan van _ 
and to For Vacant Dates and Terms, address, Handel 
_Hall, Cheltenham. 
chorus 
A MISS BEATRICE GOUGH, 
by the Soprano Wocalist. 
[°8 repared to accept engagements for Oratorios, Concerts, “‘ At 
Yet at Homes,” *&c. For Press Notices, Terms, and all all partioulars, 
address—11, Exeter Road, Brondesbury, London, N or, care 
dering of ut Editor, “ Minim ” Office, Cheltenham. 
vhethe MISS AMY CARTER, 
no have Contralto Vocalist, 

\ S prepared t t ts for Oratorios, C ts, 
those off ]* Bowkes,” &e. Fer Brees Notices, ‘Terms, and all particalars, 
fogies,' address—ll, Exeter Road, Brondesbury, London, N 3; Or, care 
ogies, of Editor, © Minim ” Office, Cheltenham, 
ess and 

Miss CECILIA MATTHEWS, 
ICES, 2 (Member of the Incorporated Soviety of Musicians) 
esperalf Teacher of Singing, Pianoforte, 
for * olf and Tbeory, 
: ISS C. MATTHEWS receives a limited number 
ind thi of Pupils in the above subjects, and prepares 
becaus them, if required, for the Local Examinations. 
Address : 
ntracte 9, NorTH PLacE, CHELTENHAM. 
Il circle ANDEL HALL, Portland Street, with other 
nt, and Rooms, TO LET for Lectures, Meetings, or 


for Sunday use.—For Terms, apply at Handel Hall, 
Cheltenham. 


_ Midlands and West, the magazine is forwarded to 


regular subscribers and agents throu it the 
United Kingdom, and to all parts of the: world. 
A limited number of professional and trade 
announcements will be given in its pages. It 
will be useful as a medium for-professional and 
scholastic notices. A popular piece of -music will 
be given each month, in addition to the:portraits 
and biographies of eminent musicians. Reports 
of Concerts, Recitals, Festivals, and Academical 
News will also be given. In our next number a 
novel competition will be announced ; all classes 
of readers will be able to-compete for the prizes, 
and it will not be necessary to have any know- 
ledge of music to obtain the best prizes. 

The Local Editor will be pleased to receive 
musical intelligence on or before the 2oth of each 
month ; but he is not responsible for all the 
opinions expressed in the Minim. _. 

Agents are wanted everywhere for the sale of 
the Minitm. Write direct to the Manager, Minzm 
Office, Cheltenham. 


The Gloucester Distress. 
The ‘‘ Mintim” Fund in atid of the District 
Nursing Society. 

First donation forwarded to the Hon. Treasurer, 
H. E. Waddy, Esq , Rhossili, Gloucester, £3 11s. 
Contributions received since last issue :— 

Mrs. West (Teignmoutb)... 

Miss Adams (T eignmouth) 

Miss A. Stone ... bee oes 
A Friend (Worcester) 

Miss A. Kilby ... 

Miss A. M. Lovesey 

First Violin 


Alex °°... a of ous 
Miss Heycock ... bes or 
Mr. T. Brown ... a asp 
A Member of F. S. as ian 


Mr. Sumption ... 

W. T., Mus. Bac. (Kidderminster) 
Mrs. A. Finch ... os 

A Friend (Folkestone) 

Mr. J. W. Hebden * 

K. S. and F. L. G. (Bournemouth) 
Mr, W. G. Allen 

The Misses Heath ose « 
Mr. F. Evans ... eee 
Miss Alford (Leicester) . be 
L. F. 


ecooocooococeoo ooo ooOeoooND 
BURN NDUDNHD HOH HM NWN HD DD 
SPS C22 BES OATS? 9 OSSD) 


Additional contributions will be ‘thankfully 


| received by the Editor of the Ménim or the 


| Honorary Treasurer, Gloucester. 
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The “Minim” Examination Paper. 
No. 4. 
REGULATIONS. 


music in this number, “ The 


1—Take the 
Streams.” 

2.—Answer all questions on one side of ruled 
music paper, and on separate lines. 

3—A name or motto must be written on each 
paper sent in for examination. 

4.—A Coupon, cut from the last page of this 
‘‘Minim,” must be attached to each paper 
sent for examination. 

5.—Corrections will be made on any paper sent 
for €xamination, and forwarded toa candidate 
on receipt of 12 stamps, or postal order. 

6.—All papers must be sent on or before the 20th 
day of this month, and addressed to the 
Editor, “ Minim ” Office, Cheltenham. 


Junior Drvision.—Questions. 


I.—Transpose the Melody of the first line of | excellent effect by Madame Amy Woodward, Mr. 


the soprano part of ‘The Streams,’ achromatic | 


semitone lower, and give the key signature. 
II.—Transpose the tenor part of the first line 
into the tenor clef at the proper pitch. 


III.—Number the measures of the first verse | Band played a March, composed by Samuel 
’ 


of the part song, and select the following intervals, | Wesley at 


giving the number of each measure they are found 
in, (@) Minor 3rd; (6) Minor 7th; (c) Aug- 
mented 11th; (2) Augmented 6th; (e) Chromatic 
Semitone ; (f) Diminished sth ; (g) Perfect 4th; 
(4) Perfect unisons. 

IV.—Write the relative minor scale, in treble 
and bass clefs, to the key the part song is set in, 
in four ways, ascending and descending, one 
octave only, using different notation for each scale. 

V.—Explain the sign @,=80. 

VI.—Explain -jn brief (a) Part Song; 
(6) Madrigal ; (c) Round ; (d@) Catch ; (e) Glee. 


SENIOR Div ISION. 
Answer all the above Questions. 

VII.—Transpose the first two lines of the part 
song into the key of E, write in open score using 
the C clefs for the three highest parts. 

VIII.—Name all 
modulates into, and give the number of each 
measure the modulation occurs in, 

IX.—Write the first two soprano lines in the 
compound time agreeing with § time. Do not 
alter the key. 

X.—Write the chromatic scale of D in the 
harmonic form. 


The full marks for the four papers worked 
will be added together, and the results given in 
the July number of the “ Minim.” Prizes will be 

iven to the highest on the lists in Junior and 
nior divisions. 





| Mr. S. Joyner. 
| given by Members of the Festival Society, the 
| principal number being “In exitu Israel” for a 


| Mr. J. A. Matthews). 
| in D major” (1788), was played by Dr. C. W. 








The Cheltenham Festival Society. 


The Annual Conversazione and Concert 
Lecture on Samuel Wesley and his Compositions, 
on May 28th, was a decided success. Dr. Charles 
W. Pearce’s Lecture was very much enjoyed, and 
those who were fortunate enough to be present 
at Handel Hall were surprised to hear so much 
that was new about the celebrated Musician. 
The programme was interesting and instructive. 
We are unable to give a tull report, as we were 
just on the eve of printing our Magazine on the 
evening of the Lecture, but we hope to give the 
Lecture in full next month. The Vocal Solos 
were nicely renderered by Miss Susan 5 a 
Miss Fanny Stephens, Mrs. Gridley, Mr. 
Mann Dyson, L.R.A.M., Mr. F. Willett, and 
The Choral Illustrations were 


| double choir. The Piano Solos were played with 
F. G. Hickson, and Mr. E. Garthwaite (pupil of 
The Piano Duet, “ Concerto 
Pearce and Mr. J A. Matthews. Members of the 
the age of eight. Mr. E. G. 
Woodward was Leader, and played the Violin 
obbligato to the Elegy on the death of Madame 
Malibran, which was pathetically rendered by 
Mr. W. Mann Dyson. The Concert was con- 
ducted by Mr. J. A. Matthews, to whom thanks 
are due for providing so enjoyable an evening. 
Contributions were received at the close in aid 
of the Gloucester Distress and Nursing Fund. 
The Mayor of Cheltenham presided, and a dis- 
tinguished audience filled the hall. 


CHELTENHAM.—May was an unusually quiet 
month. The absence of the Yeomanry Cavalry 


| has been a serious loss to the town in many ways; 


the usual concerts and entertainments were 
greatly missed, The Town Band and Messrs. 
oyce and Waite’s String Band continue to 


| provide pleasant selections, to the evident satis- 
the keys the part song | P P ’ 


faction of large numbers. During the month 


| Organ Recitals have been given by Mr. H. Rogers 


and Mr. E. A. Dicks, F.R.C.O. Madame Thayer 
gave an Evening Concert in the Rotunda on May 
23rd. She was assisted by Madame Elischer, 


| Miss Isabel Hirschfeld, Miss Rossi (Reciter), Miss 
| D. Hicks Beach, and Mr. John Saunders (Solo 


Violin). The Concert was well attended by pupils 
of the Ladies’ College, and in every way it was an 
artistic success. The musical part was relieved - 
by some excellent recitations by Miss Rossi. 
Madame Thayer was well received, and she had 
to repeat one of her songs. 
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Samuel Sebastian Wesley. 


Dr. S. S. Wesley, or young Sam, as he was 
known in early life, was the son of Samuel Wesley. 
He was namedafter his father’s idol, John Sebastian 
Bach, and was born in London in the early part 
of the year 1810. His family is one of great 
antiquity, the ancestry of which has been traced 
backward for more than nine centuries. Many 
of the Wesley family have become famous for 
their musical powers through a long line of 
descent, and it may be stated that from the same 
branch of the Wesleys descended the ancestors of 
Lord Mornington (the composer of the well-known 
glee ‘Here in’ cool Grot” and _ other 
compositions), the Marquis Wellesley and the 
Duke of Wellington. Dr. S. S. Wesley’s father 
was one of the most celebrated organists and 
composers of his day. The subject of this sketch 
received much of his instruction from his talented 
father, At the age of six he was privileged, with 
a few other boys, to attend the Blue Coat School 
without wearing a uniform. In 1819, he was 
chosen as a chorister of the Chapel Royal, St. 
James’s, where he remained for eight years. 
About that time the King, George IV., heard 
him sing, during one of his visits to Brighton, and 
was so pleased with his powers that he ordered a 
gold watch to be presented to the young chorister. 
At the age of seventeen (1827) Dr. Wesley 
commenced his public duties as an organist at 
St. James's Church, Hampstead Road. He made 
several moves during the succeeding years, and 
in 1832 he accepted the post of Organist of 
Hereford Cathedral. There he married the Dean’s 
sister, Miss M. Merewether, in the year 1835. At 
Hereford he conducted his first Musical Festival, 
and a new composition was composed expressly 
for Gloucester Festival in 1835. Shortly after 
that event he became Organist of Exeter Cathedral, 
and he continued for about seven years in that 
position. In 1841 he became a Candidate for the 
Professorship of Music at the Edinburgh 
University, and at that time he took the degree 
of Doctor of Music, at Oxford. He was not 
successful in obtaining the professorship, but 
shortly after he accepted the position of Organist 
of Leeds Parish Enurch, during Dr. Hook’s 
residence and great work of church extension and 
restoration in that neighbourhood. In 1849, Dr. 
Wesley became Organist of Winchester Cathedral. 
He continued there until 1865 when he became 
Organist of Gloucester Cathedral. The circum- 
stances connected with Dr. Wesley’s last 
Cathedral appointment may be interesting to 
some of our readers. On the 3rd of February 
Mr. John Amott, who had been Organist and 
Conductor of the Festivals for thirty-three years, 





died suddenly. A fortnight after that’ sad é¥ent, 
the Dean and Chapter met to make arrangements 
for the appointment of a successor, and it was 
determined to invite Dr. S. S. Wesley to.act.as 
judge in the selection of an organist. .. Dr. Wesley 
made a journey to Gloucester immediately om 
receiving the intimation, and to the surprise of 
the Chapter, he offered himself for. the,vacant 
post ; his offer was gladly accepted, . During the 
Doctor’s visit he gave a short recital on. the 
Cathedral Organ. The writer of this was. then 
Organist pro tem., and for the first time he heard 
the far-famed Organist extemporize in his delight- 
ful and soul-stirring manner. Dr. Wesley did 
not commence the duties as organist for some ~ 
months afterwards, and he conducted his first 
Gloucester Musical Festival in September. It was 
not a musical success. The principals were not 
satisfactory, and the arrangements were very 
imperfect in many respects. At the same time 
it should be noted that the financial part was 
most successful, and there was a balance Fed 
over the expenditure. At that Festival Dr. Wesley 
played Bach’s Fugue in E flat (St. Ann’s) ‘on the. 
organ erected at the West end of the Cathedral. 
At the same Festival his famous Anthem “ Ascribe 
unto the Lord” was given at the Wednesday 
morning performance, and the fine Motett “In 
exitu Israel,” the composition of Samuel Wesley 
(his father) was sung on the same occasion. Dr. 
Wesley conducted the Festivals of 1868, 1871, 
and 1874, and to him must be credited the fact of 
producing Bach’s Passion Music, according to St. 
Matthew, at the Triennial Festivals. During his 
residence in Gloucester the European Psalmist 
was produced ; this important musical volume 
occupied the Doctor’s spare time for many years. 
It came out too late in the day to make a success, 
but it contains many fine and original’ tunes 
composed by himself and his father, such as 
“ Aurelia,” ‘“ Epworth,” “ Bristol,” “Hampton,” 
and many others. Perhaps Dr. Wesley 1s best 
known as the composer of the grand Anthem 
“The Wilderness.” This Anthem. was-sent to 
compete for the “Gresham Prize,” and was 
composed when he was only eighteen. Dr; 
Crotch was one of the examiners, and «he, 
objected to the novel form of the whole design, 
and expressed his opinion of the-work 1m. very 
characteristic fashion by drawing the portrait of, 
a chorister boy with his face distorted with agony 
in the effort to reach the high A in the concluding * 
verse, ‘‘ And sorrow and sighing.” .What would 
Dr. Crotch say at the present time? . . Things. 
have changed greatly, and posterity has, in this 
instance, reversed the judgment of the Oxford’ 
Professor. Dr. Wesley played the organ for the 
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last time in Gloucester Cathedral on Christmas 
Day, 1875. Asa concluding voluntary he played 
Handel’s “ Hallelujah ” chorus from the A/esstah, 
at the afternoon service. He was at that time 
failing in health. He died about eleven o'clock 
on Wednesday morning, April 19th, 1876, his 
last words being addressed to his sister, Miss Eliza 
Wesley, when he said * Let me see the sky.” He 
was buried at Exeter, by the side of an only 
daughter, who died in 1840. 


The window just placed in Gloucester 
Cathedral as a memorial of Samuel Sebastian 
Wesley’s connection with the building as organist 
is a somewhat belated tribute to that eminent 
musician. The whole of the amount has been 
subscribed by cathedral organists and members 
of the profession, An incident connected with 
the words, “And sorrow and sighing shall flee 
away," which have been chosen for the memorial 
window, will have special interest at the ent 


time. 
* * ” 


The portrait given of Dr. S. S. Wesley was 
oue of the last he had taken, about a year previous 
to his death. 


A good many stories have been told about 
Dr. S. S. Wesley ; some of the following have not 
appeared in print before. 


Dr. Wesley was fond of making a pun. 


It happened to be the week before Easter, and 
as we were at his dinner table one of the guests 
remarked that the wind had been East all that 
week ; “ Yes,” said the Doctor, “and next week 
it will be Easter.” : 

* *\ * 

On another occasion (the Anthem being 
Mozart's “‘ Ave Verum”"’), as the last chord died 
away, the Doctor said “ That man was an Angel.” 

* * . 


I was turning over for him at the organ in the 
Shire Hall, at a Concert conducted by Mr. 
The work done was “ Judas Maccabzus,” and 
during the singing of theair, “ Father of Heaven,” 
the Doctor quietly remarked, ‘ Ah, we used to 
call that air the cats’ solo in London” ; I have 
no doubt I stared for the moment ; then with a 
chuckle he said, ‘‘ Don’t you hear the words?” 
“While we prepare with holy rites, fo celebrate 


the feast of lights.” 


At the same Concert, speaking of an orchestral 
player who began his career as an Oboeist, and 
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Dr. Wesley was a great admirer of Purcell’s 
music, and once in the organ Loft (the anthem 
being that Composer's ‘‘ Rejoice in the Lord ’’) he 
said, “ That is music which talks to you.” 

C. E. C, 

* * ‘ 
At the Sunday Afternoon Service, held before 
the Musical Festival, in 1865, ‘‘ The Wilderness ”’ 
was sung for the first time in Gloucester 
Cathedral, Doctor Wesley presiding at the organ. 
He was unusually excited throughout the Service. 
The stops were manipulated by his Sub. The 
fine Chorus ‘“ And the ransomed of the Lord” 
was worked up to full organ.. The Doctor kept 
calling out, ‘‘ More stops.’ There were no more 
stops to draw on coming to the final # ‘ More 
stops,” cried the Doctor! The reply was, “I’ve 
pulled all the stops out long ago, and have stopped 
the Choir, for I cannot hear the sound of a voice.” 
The beautiful quartet followed ; the dulcet strains 
were pleasant ; the Doctor and his Sub cooled 
down nicely at the final Ralentando. ‘ 
+ * * 


Dr. Wesley was engaged to open a new organ 
in the city of On the eve of the service, 
he proceeded to the Church totry the instrument. 
The Organist of the Church being present, and 
somewhat anxious to hear the organ, he remained 
in the Church. But he was politely informed by 
the Churchwarden that Dr. Wesley would not 
touch the keys so long as he was present. Imagine 
the feelings of the Organist (a professional 
musician) on retiring under such conditions. 





* * * 
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A finely printed copy of the portrait of Dr. S.S. 
Wesley may be had, Post free, price Threepence. 
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then took to playing the Bassoon, the Doctor 
said, ‘‘ He used to tell people that he began with 
a toothpick and finished with a dedpost.” 









Stroud Wilson, Esq. 
For further particulars, address Secretary, :,., 
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Rome. 
SOME MUSICAL AFTERTHOUGHTS. 


In the course ofa flying visit to Rome there 
are not too many opportunities of hearing music, 
especially if one’s mind is on archeological topics 
bent ; still less is one able to write of such things 
without previous notice, and failing such help as 
notes taken on the way would have afforded. 


Nevertheless one ortwo musical experiences did fall | 
in my way, of which I can only chatter from 


memory. 
ECCLESIASTICAL, 


“ Easter at Rome,” as advertised, means to the 
tourist mainly a round of visits to the Churches, 
in order to ‘‘do” the various religious ceremonies, 
treating them as either spectacles or concerts, or 
both. Had the Churches been Buddhist, I should 
probably have done the same thing, but where 
Christian worship is taking place I cannot bring 
myself to stare about me without taking some 
part in that worship. It chanced, however, that I 
did hear some music on Maundy Thursday in the 
magnificent Church of S. Giovanni in Laferano. 
It was the solemn service known as Zenebra. 


The rugged, hearty, antiphonal chanting of | 


the plainsong by the priests was not without 
musical interest, and was certainly impressive in 
so grand a building, whilst contrast was afforded 
by the usual invisible choir in the organ gallery, 
singing in unaccompanied harmony. Whose 
music it was I could not recognise ; I can only say 
it was the reverse of modern. St. John Lateran 
is officially described as the “ mother church of 
the City and the World,” and the Popes of Rome 
not only are crowned in it but also take their title 
as bishop from the Church. 


At Pisa we walked into the Cathedral during 
High Mass. Being within the octave of Easter, 
there was a full choir and orchestra, and the music 
was Palestrina’s. Aided also by a noble organ 
the musical effect was exceedingly fine. Because 
Pisa is near the famous marble quarries of Carrara, 
everything of importance in that town has 
been built of that material. Three grand build- 
ings Of white marble lie close together: the 
Cathedral, the circular Baptistry, and the unique 
Leaning Tower. In the Baptistry the custodian 
showed us the wonderful acoustic properties of 
the domed roof by sol-faing in succession the 
notes forming different chords, each set of 
harmonies lasting clearly for about twenty seconds. 
The “leaning tower” is a campanile or bell- 
tower, the great bells being chimed (there is no 
provision for ringing them in the English fashion) 
a services in the Cathedral, some fifty yards 
istant. 





| 

The English Church of All Saints’, at Rome, 
| provided nothing elaborate in the way of music 
on Easter Day. The organ is on the north side 
of the chancel, and there is a “ mixed” choir ina 
gallery on the south side, a plan which is now 
| finding favour with many Churchmen at home, in 
| whose ears the women’s voices are more grateful 
| than those of boys, however clever and well-trained. 


MILITARY. 

The Italians, as a race, appear from recent 
events to be somewhat indifferent to military 
| glory, but the State certainly does its best to make 
| the army attractive. Military bands are very 
_ much in evidence in Rome. Every afternoon a 
change of the guard takes place at the King’s 
Palace on the Quirinal Hill, and the troops march 
through the principal streets (so passing our 
hotel), a splendid band playing them along. 
Comparatively few civilians walked in procession 
as we see them thronging on all such occasions 
| through London: indeed there were almost as 
_many soldiers off duty to be met with in the 
| accompanying crowd. In all the mixed Italian 
bands which I heard, the wood-wind wag over- 
matched by the brass. Undoubtedly the purely 
brass bands were the best. A performan¢e was 
given on Sunday afternoon by an infantry band 
in the Piazza Colonna, through which passes the 
Corso, the chief street of Rome. Those who 
listened, and there were a good many, had to 
stand. A novelty in batons was used by the con- 
ductor—a piece of telegraph wire about eight 
inches long. The whole of the music played 
while I stood there was by Italian writers, a t 


and modern, showing at once commendable 


patriotism and a wealth of native resource. 
OPERATIC. 

A night in Paris on the way home afforded 
one a chance of hearing some good music which 
was too rare to be lost. The Opera was closed, 
but at the Opéra Comique was to be performed 
Gluck’s “ Orphée,” a work too seldom presented 
in these ‘‘advanced”’ times. This theatre is one 
of the four in Paris which receive an annual 
subvention from the Government, and it was odd 
to see soldiers on duty in all parts of the house. 
In the interests of art the plan of giving State aid 
is to be highly commended, for it is doubtful 
whether performances of these classical operas 
could otherwise be made to pay their way in the 
French metropolis, and without such help it is 
certain that their educational value would be lost 
to the public. There was a worthy orchestra, the 
size of which is indicated by the fact that it 
contained four contrabassi. The strings were 
amply strong enough for Gluck’s score. There 
are but four characters in the opera and they are 
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all’ played by women nowadays. The part of 
Orpheus was, it is true, originally designed by 
Gluck for a contralto, but afterwards transposed 
by him to suit Legros, as there was no contralto 
capable of taking the part. Yet on this occasion 
the music of the title rdle was taken by Mlle. Delna 
with striking dignity, with real feeling, and with 
perfect musical technique. Classical postures 
being essential, and even a tragic walk, the part 
presents itself to the spectator as one of the most 
trying in the whole range of opera. The music 
is of the.simplest kind—on the surface—and yet 
how difficult to.make acceptable to a modern 
audience without the highest skill !- Eurydice is 
far less important; in fact she does not appear 
until the end of the third act. In Mlle, Bréjean- 
Graviére the direction has secured a capable 
artist, and the same may be said of Miles. Tiphaine 
and Laisné in the two other principal parts. 
There was nothing ambitious in the way of 
scenery, even in the entrance to Hades: probably 
it was very much the same as that which contented 
the people of Giuck's own day. The choruses 
form an important feature in this opera, some of 
them being familiar to English concert audiences, 
and the Opéra Comique chorus singers were 
thoroughly at home in them ; the quality of the 
voices also was much to be praised, the usual 
French refinement and finish being especially 
noticeable. _ A.curious piece of relief to the sing- 
ing was afforded by the ballet-pantomime of 
nymphs and shepherds in the first act. It was 
evidently based upon a careful study of the 
positions of dancing figures on Greek vases, so 
many magnificent examples of which we had seen 
in the Museum at Naples. Another curiosity— 
off the stage—was the band of c/agueurs, or men 
hired to applaud, stationed in two groups of five 
men each in our balcony. The leader always 
seems to have an almost unerring instinct as to 
the right moments to start the applause, and it is 
satisfactory to find that the work of encouraging 
the performers is not by any means left to the 
claqgue. On the contrary the cheers came from 
all seats in the house, not perhaps spontaneously, 
but certainly with genuine enthusiasm. The 
French people love melody, and what more 
enchanting strains than those of Gluck are to be 
found in the whole range of lyric music? 
Uperatic reformer though he was, like Wagner, 
he never forgot. how imperative it is in opera to 

lease the ear, whilst preserving dramatic truth. 

t.was an immense gratification to have heard 
this masterpiece, most worthily interpreted, in the 
country which Gluck, though German-born, made 
his home,.and.in.the city where “ Orphée” was 
produced more than a century ago. 


May, 1896. F,. HannaM-CLark. 








As many of our readers may never have an 
opportunity of visiting the Eternal City, we call 
attention to the splendid Panorama recently 
opened at Earl’s Court, in connection with the 
India and Ceylon Exhibition. The following 
gives an outline of the panorama :— 


The canvas has been brought bodily from 
Berlin, and has been stretched to its circumference 
of 394ft. and height of soft. in a new building of 
imposing exterior, opposite the Welcome Club in 
the Western Gardens. From the centre platform 
the spectator looks out upon the Rome of 312 a.p. 
To secure the architectural details and 
surroundings of mountains and plateau, Professor 


J. Bihlmann laboured for years in Rome, 
and Professor Wagner, of Munich, was 
the artist. The temples, triumphal arches, 


baths, obelisks, palaces, statuary, and flora have 
been reproduced by the Professors, and when the 
eye has become accustomed to the subdued light 
of the building, it is difficult to realise that it is 
not the actual city and its people that are being 
surveyed. In the far distance are the Apennine 
and Alban mountains; and miles of country 
intervene in due proportion and perspective. The 
human element of the picture is seen in the 
populace swarming in the streets, on walls and 
roofs, to witness the triumphal entry of Constan- 
tine and his army after their victory near the 
Milvian Bridge. It was at the period when 


Christianity was about to replace Paganism, and | 


most graphically is the idea suggested on the oil- 
painted canvas. In one direction we havea vivid 
scene in which a bull, boar, and sheep are being 
dragged to the sacrifice, the officiating priest 
standing by the flaming altar in front of the 
Temple of Juno Moneta, while hard by a Centurion 
is howling curses and defiance at one of the 
victorious soldiers. On the opposite side the 
triumphal* cohorts are being greeted by the 
Christian priests, hailing with joy the token of 
Christianity borne past them. Constantine has 
left his chariot, and is receiving the homage of the 
white-robed Senators at the entrance to the 
Capitol, and the heart of the city is filled with 
squadrons and foot soldiers, prisoners of war, and 
the thousands of spectators massed to cast wreaths 
and cheer the procession in the Forum Romanum; 
all this is represented with a wealth of detail and 
realism that profoundly impresses the mind, The 
cohorts gleam with glorious colour along the 
whole length of the Via Sacra marching towards 
the Fabian Arch, and past the Temple of Janus, 
while the beautiful city in its manifold lights and 
shades seems to ring with the shouts of welcome. 
The Colosseum is there without a touch of decay ; 
in another direction, between the Palatine and 
Aventine Hills, rises the Circus Maximus, said to 
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have accommodated 250,000 people. The Tiber 
flows in the middle distance, and here and there 
amidst the buildings are cypresses, cacti, feathered 
foliage, trees and flowers, painted by a master 
brush. As the spectator is supposed to be stand- 
ing upon the north-eastern peak of the Capitol, 
the principal buildings are in the immediate 
picture. The Palatine Hill is one of the most 
effective pieces of colouring, and the hut of 
Romulus stands there amidst its cypresses and 
pine trees—the little block house thatched with 
reeds, which was preserved as a relic until the 
latest days of the Empire. Amidst the thousands 
of figures in this great picture most noticeable are 
the ladies of the Court surrounding Fausta, the 
wife of Constantine, seated upona throne. The 
educational value of this panorama is enhanced by 
the descriptive lecture, and by an abbreviated 
edition of Professor von Rebes’s pamphlet with 
three key plans ; and the visitor may take away 
as a souvenir a photographic album of the 1,938 
square feet of art work composing the panorama. 





The Italians in public places, either from 
indolence or from a fear of openly declaring their 
opinions, speak little and much at the same time; 
that is by articulating some solitary words 
preceded and followed by one of the vowels, a, e, 
i, 0, u, all enforced by an expressive pantomime, 
they make their thoughts understood without the 
aid of speech. Go, for example, and tell a 
composer that such such a man spoke very freely 
in a coffee-house against his work. ‘“‘ What did he 
say?” “I, a, u, 0, of such an air; e, i, a,u, of 
another.” He will perfectly understand you ; 
this is another instance of the principal of instru- 
mental music. Men of more Northern latitudes 
are but little acquainted with this species of 
dissimulation, but it is natural to Italians. If, 
therefore, a musician is incapable to discover any 
meaning in a sonata, rest assured that the sonata 
has no meaning; and if Fontenelle could not 
understand a good sonata, you may take it for 
granted that it was owing to his possessing more 
wit than imagination and feeling. A fine piece 
of instrumental music has always a reference to 
some sentiment or passion, which has its 
characteristic accent, its peculiar movement ; one 
is expressed in acute sounds, another in grave, 
another, between the two, consists of long-drawn 
tones. If it be said that a sound is not an idea, 
yet it must be allowed that atone is. To bea 
good musician, an idea can and ought to be 
attached to every musical. phrase of a different 
character. In short to be alive to the beauties of 





harmony is to love the order which pervades the 
system of the Creator. When I behold a true 
musician, I say to myself, “‘ That man is a lover 
of peace; he is my friend.” | When, one 
philosopher tells us that he comprehends. the 
language of birds—that he hears the music of 
the stars as they roll above us—it, is the pure 
harmony of his nature that effects these prodigies. 
In short I will say with Shakespeare : 
“The man that hath no music in himself, 

Nor is not mov'd with concord of sweet sounds, 

Is fit for treasons, stratagems, and spoils ; 

The motions of his spirit are dull as night, 

And his affections dark as Erebus. 

Let no such man be trusted.” 


From the French by Gretry. 
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Miss Maggie Davies. 


Miss Maggie Davies is a native of Dowlais, 
South Wales. She has been surnamed by the 
Welsh “ Eos Fach” (Little Nightingale). She is 
also called the “ Welsh Patti.” Both titles are 
very flattering, and certainly fully deserved, as 
she is one of the most successful and charming 
soprano singers of this time. - Like the majority 
of great singers, Miss Maggie Davies commenced 
singing very early, and before she had reached 





At the expiration of the three years it was 
decided that the period of her tuition should be 
extended for another three years in recognition of 
her splendid success, Since that time Miss Davies 
has had a brilliant career, and she is well known 
as an oratorio and concert singer throughout the 
United Kingdom. She has appeared at all the 
principal musical centres, including The Crystal 
Palace, Glasgow Choral Union, Birmingham 





the tenth year of her age she was chosen to sing 
solos in important works with one of the re- 
nowned Dowlais Choirs. At that time she also 
had the advantage of hearing and singing choral 
music. Before she was 15 years of age she 
became a great favourite with concert goers 
throughout Wales, and her services were much 
in demand. In 1886 Miss Davies secured a 
music scholarship at the Royal College of Music. 








Festival Choral Society, Boosey’s Ballad Concerts, 
Cheltenham Musical Festival, Dublin Musical 
Society, and other important London and Pro- 
vincial Concerts. Miss Davies is engaged at the 
present time at the Opera Comique, London, 
where she has made a great success in Dr. Stan- 
ford’s Irish Opera “Shamus O’Brien,” which 
was produced April 27th, and is still going on 
with splendid success. 
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Words by W. West. PART-SONG, Music by Joun E. Wxsrt. 
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Then let us speed our path a - long, 
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HELLER'S STUDIES 


CAUTION.—The Public is respectfully informed by 
Epwin Asxpown, Limirep, that the recent reprints of these 
celebrated Studies by other firms are made from the early 
editions issued in the years 1844 to 1849 by their predecessors 
Wessel and Co., which, at the express desire of the composer, 
were withdrawn from circulation in the year 1862. In that 
year (1862) Stephen Heller, then resident in England, sold to 
Messrs. Ashdown and Parry (the successors of Wessel and Co.) 
a new edition of his Studies, comprising much new matter, 
and hundreds of marks of expression which he had found 
essential to the fulfilment of his original intention, as expressed 
by himself in his Preface as follows: 


“To habituate both students and amateurs to execute a piece 
with the expression, grace, elegance or energy required by the 
peculiar character of the composition.” 


Conscientious professors who respect the matured intentions 
of Stephen Heller will assuredly continue to use the various 
editions issued by Epwin AsHpown, Limitep, as such a/one 
embody the last views of the composer, who in reply to Messrs. 
Ashdown and Parry’s request in 1876 for a new edition, said: 


“7 cannot make new adadttions or corrections to my Studves, 
I put the last touches to your last edition; I might alter but 
could not improve.” 


EDWIN ASHDOWN 


(LIMITED), 


NEW YORK. LONDON. 


TORONTO. 
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Organ Builders, Organists and Amateur 
Musicians are looking forward with great interest 
to the completion of the noble instrument now 
being erected in Worcester Cathedral. We 
hope the following description will be acceptable 
to our readers. 

This instrument marks an important era in 
the history of Organ construction. Hitherto 
all organ tone has been produced from two classes 
of pipes, viz., those known as “flue” (having 
mouths like the common whistle), and those 
known as “ reed ” (having small vibrating tongues 
of brass). 
the first time a new method of producing tone. 
It consists of a soft valve, moved by a “ motor ” 
and governed by a “resonator.” By means 
of this new method of tone production sounds 
are produced of much. greater power and 
dignity than any previously heard from 
organs, and it is anticipated that in conse- 
quence this Organ will, when completed, rank as 
the most powerful Cathedral instrument in the 
country, while yet occupying less space than is 
usual. Its extraordinary power will, however, 
be felt solely in the lower registers or ‘ founda- 
tion ” stops, for the object of the builder has been 
to secure an unique dignity of tone that may 
thoroughly harmonise with the character of the 
building and of the worship carried on therein. 
Bright and orchestral effects there will be in 
abundance, but these will be strictly subservient 
to the mass of deep diapason tone. The Organ 
is to be divided into three portions, The “Swell” 
will stand under the arch immediately behind the 
Cantori Choir Stalls. It will be enclosed in a 
“ box”’ of brickwork. The ‘ Great,” the “ Choir,” 
and a portion of the “ Pedal” will stand in a 
similar position behind the Decani Stalls. The 
euclosed “Solo” and the main “ Pedal” Organs 


—— 
—— 


The Hope-Jones Electric Organ for Worcester Cathedral. 


In this Organ there is introduced for | 
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will rest against the southern wall. of the south- 
west Transept. The handsome case of the present 
large Organ (the gift of the late Earl of Dudley) 
will be moved back so as to screen these latter 
departments, and at the same time to open to 
view the Norman Arch between the Transept and 
St. John’s Chapel. The “ Tuba Mirabilis,” which 
will be common to the “ Solo,’ “Choir,” .and 
“Great” (second touch) keys, will be bracketed 
on the blank walls immediately above the 
canopied work of the Stalls, half on either side. 
The Organist will sit at a portable ‘“ Console ’’ or 
keydesk resembling a large harmonium. This 
“Console” will be connected with the various 
parts of the Organ by means of a single flexible 
cable 1} inches in diameter. It will be mounted 
on castors and enclosed in a handsome carved oak 
case, designed by Sir Arthur Blomfield, A.R.A. 
There will be no drawstops, but instead will 
appear on the lower edge of the music desk a row 
of small ivory levers called “ stop-keys.” These 
‘‘ stop-keys”’ may be operated in either direction 
by atouch of the finger. The usual “ Composition 
pedals” will be provided, but in addition to these 
will be found on each of the keyboards a number 
of ‘‘ Composition keys” for controlling the various 
“ registers’ and “couplers.” If touched in the 
centre these ‘“‘ Composition keys ” will, in addition 
to altering the selection of manual stops, auto- 
matically provide a suitable combination of stops 
and couplers on the Pedal Organ, whereas if 
touched on one side they will not disturb the 
Pedal department. All the combination move- 
ments are to affect the “ stop-keys” themselves, 
so that the memory of the organist be not 
taxed. The “Great,” “Swell,” and “Choir” 
keyboards will each be furnished with a “ double- 
touch,” by means of which expression from the 
fingers may be obtained somewhat as in the case 
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of the pianoforte. A “stop-switch ” will be 
provided, so. that any combination of stops and 
couplers may be prepared in advance and brought 
into play at the moment desired. The best of the 
pipes from the old Organs will be used in the 
new instrument. Some few of these (attributed 
to Renatus Harris) are of great age and beauty 
of tone. The wind for the Organ will be supplied 
by a new form of iron blowing machine driven 
by an alternating current electric motor. The 
air will be drawn from the Cathedral, compressed, 
and then stored in a portion of the Crypt till” 
required. There will be no “bellows” in the 
ordinary acceptation of the term. The following 
is the specification of the organ :— 





72 CCC to oud agen 


Gravissima 64 ft. Wood 
(lower octave resultant) 
Double Open Diapason ... a 5: 


82 ft. Zine Old 
16 ft, Wood and Iron 
16 ft. Wood, Old 


Double Open tn eyegghe 
Tibia Pro’ pe 
Open Diapason .. 


Violone... A ene ase 16 ft. Zine, Old 
Bourdon «e as 16 ft, Wood, Old 
mg Violone ... ose ove 8 ft. Zine, Old 
* os 8 ft. a Old 
ae SE tin 3 2 powers as des 32 ft. Wood 
in 2 regan ose 16 ft. Woed 
Tuba oé 16 ft. Metal 
Tuba 8 ft. Metal 


Solo to Pedals 

Great to Pedals 

Swell to Pedals 

Choir to Pedals 

10 = ition Keys (as below) controlling Pedal Stops 
Couplers 


2 
3 
4 
5 
6 
7 
8 
Q 
10 
ll a 
12 
13 
14 
15 
16 
17 








GREAT.—COMPASS CC to C (61 Notes). 


18 Diapason Phonon ... 16 ft. Wood and Metal 
. Wood 


19 Tibia Plena eke tee 8 ft. 

20 Diapason Phonon... ese 8 ft. Riera 

21 Open Diapason ... ose 8 ft. M 

22 Hohl Flute nile oes 8 ft. Wood, Old (Revoiced) 
23 Viol d’Amour oe ase 8 ft. Metal 

24 Octave Diapason ... ool 4 ft. Metal 

25 Quintadena ‘aa fied 4 ft. Tin 

26 Harmonic Piccolo... m 2 ft. Metal 

27 Tuba Profunda 16 ft. Metal 


28 Tuba ‘ iF 8 ft. Metal 
29 Sub Octave (Li ght Wind) 
30 » r Octave ( or Wind) 
31 ‘o to Great. (Sub) 
32 Sole to Great Coenen Double Touch 
Solo to Great (Su =) 
Swell to Great (Su 
Swell to Great (nizcn) Double Touch 
Swell to Great (Super) 
Choir to Great (Sub) 
Choir to Great (Unison) 
5 Compound Composition Keys for Great Stops and 
Pedal Stops and Couplers 
2 Compound Composition Keys for Great Couplers 


BSSREE 


SWELL.—COMPASS CC to C (61 Notes). 


89 ViolesCelestes (Double Touch) 8 ft. Tin (giving three beats 
of different periods) 


40 Contra Viola geo ole 16 ft. Tin 

41 Tibia Clausa ae a 8 ft. Wood 

42 Horn Diapason ... ete 8 ft. Metal 

43 String Gamba dae ee 8 ft. Tin 

44 Quintadena oe eee 8 ft. Tin 

45 Gambette... ast am 4 ft. Tin 

46 Harmonic Flute ... és 4 ft, Metal, Old 
47 Harmonic Piccolo... oss 2 ft. Metal 

48 Double English Horn oe 16 ft. Metal 

49 Cornopean ‘a se 8 ft. Metal 

50 Oboe 3 dos 8 ft. = 

51 Cor Anglais (free) .. oe 8 ft. T: 

52 Vox Humana jel ad 8 ft. Metal, Old (Revoiced) 
53 Clarion _... aie eee 4 ft. Metal 

54 Sub Octave 

55 Super Octave 

56 Solo to Swell (Second Touch) 

57 Choir naa ‘Swell (Second Touch) 


Tremulant (light wind stops) 

Swell Pedal 

5 Compound Composition Keys for Swell Stops and 
Pedal Stops and Couplers 

2 Compound Composition ners for Swell Couplers 


1 Compound we Heavy Reeds only 


nab ] 
Key bringing on ; eee oy a 


CHOIR.—COMPASS CC to © (61 Notes). 


58 Double Open Diapason 16 ft. Wood and Metal, Old 

59 Open Diapason ‘ 8 ft. Metal, Old 

60 Cone Lieblich Gedact 8 ft. Metal 

61 Viold’Orchestre ... 8ft. Tin, Scale 1 and 16th-inch 
at Double O, 8 foot) 


62 Tiercina ... ooo 8 ft. Tin 

63 Dulciana ove 8 ft. Metal, Old 

64 Flute ase oe 4 ft, Metal, Old 

65 Flautina . 2 ~ Metal, Old 

66 Cor Anglais (Beating) 8f 

67 Clarinet .. 8 tt: Spotted Metal,Old(Revoiced) 
68 Sub Octave 

69 Super Octave 


70 Swell to Choir (Sub) 
71 Swell to Choir (Unison) Double Touch 
72 Swell to Choir (Super) 
3 Compound Composition Keys for Choir Stops and 
Pedal Stops and Couplers 
3 Compound Composition Keys for Choir Couplers 


SOLO.—COMPASS CC to C (61 Notes). 
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73 Diaphonic Horn 8 ft. Metal 

74 Réhr Flute ... 4ft. Metal 

75 Bombarde d 16 ft. Metal 

*76 Tuba Mirabilis 8 ft. Metal 
77 Tuba Sonora ... 8 ft. Metal 

Orchestral Oboe 8 ft. Brass 


78 

79 Sub Octave 

80 Super Octave 
Swell Pedal— 


$3 Composition Keys for Solo Stops 
2 Composition Keys for Solo Couplers 
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GENERAL ACCESSORIES. 


Stop Switch (Key and Pedal) 
1 Composition Pedal P 
1 Composition Pedal F 
i Composition Pedal bringing Coupl 
m position ers on 
1 Com: tion Pedal taking Couplers off 
* The “ Tuba Mirabilis” ——_ on 100 iughes wind pressure), 
with its two carved oak cases and s' blowing someste, 
will cost an additional £500, but the Builders bave agreed to 
aay up — Pedal Reed and make it serve as an effective 
pro tem 


The Organ is to be opened at the end of 
July. We hope to give some particulars of the 
Dedication Services and Recitals in July Minim. 





Academical. 
Royal Academy of Music. 


The Charles Mortimer Prize (for composition) 
was on Tuesday, April 28th, awarded to William 
H. Reed (a native of Frome, Somerset). The 
Examiners were Messrs. Algernon Ashton, Arthur 
Somervell, and E. H. Turpin, Mus. Doc. J. C. 
Holbrook and Elsie E. Horne were commended. 


The competition for the Parepa Rosa Scholar- 
ship took place on Wednesday, April zgth. The 
Examiners were Messrs. Francis Korbay, Arthur 
L. Oswald, and Alberto Randegger (Chairman). 
The Scholarship was awarded to Emily Gertrude 
Drinkwater (of Cardiff), and the Examiners 
highly commended Liliano Izabel Newbiggin, 
Jessie Georgina Stewart, & Gertrude Annie Snow. 


The competition for the Sterndale Bennett 
Scholarship also took place on Wednesday, 
April 29th. The Examiners were Messrs. 
Tobias A. Matthay, W. Frye Parker, Chas. 
Steggall, Mus. Doc., Septimus Webbe, and 
Walter Macfarren (Chairman). The Scholarship 
was awarded to Joseph Charles Holbrook (of 
Londoa), and the Examiners highly commended 
H. W. Withers and C. H. W. Hickin. 

The prize offered by the Magpie Madrigal 
Society for the composition of a Madrigal has 
been awarded to Harriet Claiborne Dixon, who 
isa native of Bradford, Yorks. 


Trinity College, London. 


Musica ScHotarsuips.—At Trinity College, 
London, the following Scholarships and Exhibi- 
tions will be competed for in July next :—The 
Henry Smart Organ Scholarship, Queen Victoria 
Composition Scholarship, one Pianoforte Scholar- 
ship, and one Vocal Scholarship, all tenable for 
three years ; the Benedict Pianoforte Exhibition, 
Sims Reeves Vocal Exhibition, and one Exhibition 
in each of the subjects of Organ, Violin, Viola, 
Violoncello, and Double-Bass, all tenable for one 
year. These Scholarships and Exhibitions are 
open to all comers under the Regulations, and the 
last day on which the names.of candidates will be 
received is this day, June Ist. 


Trinity College, BDondon. 


For Musica. EDUCATION AND EXAMINATION. —INST. 1872 





President—. 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 

Warden— 

Prorgessor E. H. TURPIN, Mus.D. 

Director of Studies— 
ProrgssoR BRADBURY TURNER, Mus.B. 
Director of Examinations— 

Proressor JAMES HIGGS, Mus.B: 

Trinity Half Term begins Monday une rst. 

Twentieth Annual Series of Local Examinations in 
music, 

The next Half-Yearly Local Examinations in 
Musical Knowledge (Theory) will be held on Saturday, 
June 2oth, 1896, throughout the United Kingdom. 

Last day of entry, May 2oth, 1896. 

Three National Prizes of Five Pounds each are 
awarded annually after the June Examination. 

The forthcoming Local Examinations in Instru- 
mental and Vocal Music take place in April,’ May, 
{une, and July at the various Centres throughout the 

nited Kingdom, and include Pianoforte and Organ 
Playing, Solio Singing, Violin, or other Orchestral 
Instruments. The List of Centres may be had on 
application. 

A National Prize of Five Pounds is awarded 
annually, after July. in the Senior Division of Pianoforte 
Playing. 

Four Local Exhibitions of the value of £9 gs. each 
will be awarded in 1896 in connection with the Local 
Examinations held during the Session in Pianoforte, 
Organ, and Violin Playing, and Solo Singing. 

Regulations,. &c., may be had from the undersigned. 

By order of the Academical Board, 


SHELLEY FISHER, Regeatety- 


Mardeville Place, Manchester Square, W. 





Schools of ‘Music. 


‘NORTH DEVON SCHOOL OF MUSIC, 
ILFRACOMBE. 


M* CROSBY SMITH, Principal and Local 
Secretary, Trinity College, London. 


Address—Oxford Park, Ilfracombe. 














CHELTENHAM SCHOOL OF MUSIC. 


~ 





M®.J . A. MATTHEWS, Principal and - Local 
Secretary, Trinity College, London. 
Address—9, North Place, Cheltenham. 


WORCESTER. 
R. LEONARD G. WINTER, Member of the In- 
4 corporated Society of Musicians, Local Secretary, 
for Trinity College, London. 
Address—Rivershurst, Shrubbery Avenue, Worcester. 


FOWEY, CORNWALL. 


ge hat raps Organist and Director of the 
 cxigk: rish Church. Organist to the Right 
M Lord Robartes, &c., and Local Secretary, Trinity 


College, London. ; 
Address—Mountpleasant, Fowey. 
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The Virgil Clavier Company (Ltd.) 

This Company (British) was registered on 
February 22nd by Messrs. Phillips and Co., 
14, Sherborne Lane, E.C., with a capital of 
£25,000 in £5 shares. The objects are to 
acquire and carry oa the business of manufac- 
turers of claviers, technic tables, metronomes, 
&c., carried on in the United Kingdom by the 
Virgil Practice Clavier Company, of New York, 
and to adopt an agreement for the purpose. The 
first Directors (to number not less than two, nor 
more than seven) are Dr. C. Vincent, Messrs. 
H. T. Carty, H. T. Chadfield, W. C. Dobbs, and 
A. K. Virgil. 


Ten free Lectures have been given by Mr. 
A. K. Virgil at Clavier Hall, London, during the 
past month, with technical and musical illustra- 
tions. They have been very largely attended, 
and great interest continues to be taken in the 
system so ably discoursed upon by Mr. Virgil. 


Minim Notes. 

The ‘“ Natural Method” of voice culture is 
often called the “ Pure Italian Method,” and as 
under this system the voice gains in power, 
quantity and quality, it is the one which the 
majority of vocal artistes endorse. 

* * * 

The ability of teaching music depends on two 
things—First, the possession of the requisite 
knowledge ; secondly, the ability to impart it. 
To sing well without proper cultivation is 
practically impossible, The assistance of an 
experienced teacher is very desirable, and reduces 
expenditure in the end. 

* * * 

As a general principle, the moré a man knows 
the better, but so long as the present order of 
things continues, a great amount of very ordinary 
work will require to be done, and ordinary people 
work better than extraordinary people will, and 
be a great deal more comfortable while doing it. 





The Elijah. 

It is interesting to recall the incidents which 
led up to the initial production of the famous 
oratorio in Birmingham. In the metropolis 
managers were disinclined to worship at the 
shrine of art at the expense of their pockets, and 
as new oratorios were by no means profitable, 
they leaned towards those works which suited the 


popular tastes, and left the development of 


standard productions to the provinces. Birming- 
ham fifty years ago was the only place in the 
kingdom where living composers could count 


upon any degree of co-operation. The: Festival 
Committee were always on the gut vtve for 
masterpieces, and when it became known that 
Mendelssohn was preparing a new oratorio they 
instantly entered into negotiations for its inclusion 
| in the festival programme of 1846. At the time 
it was generally believed that the composer 
specially wrote the work for the Birmingham 
Festival. 

Mendelssohn, in common with other masters, 
was not noted for promptitude, and the composi- 
tion was sent ina most fragmentary manner. Mr, 
Stimpson (choirmaster) realised the dramatic 
grandeur of the work, and was able to secure a 
masterly rendering by the chorus. Herr Staudigl 
was the chief soloist, and he informed a friend 
after the performance that he did not get his 
score until he was on the eve of leaving the 
Continent for Birmingham. The result was that 
he had to learn his part on the journey, 
Mendelssohn appeared at one of the rehearsals, 
and was received with great enthusiasm. He 
seemed to appreciate the spontaneous tribute to 
his genius and personal affability. Both in the 
orchestra and private life his manner was always 
pleasing, and when administering a friendly 
correction to the band his face was at times most 
comical. In fact, he veritably laughed his 
chorus and orchestra into doing just whatever he 
required. On one occasion the gradations of 
sound in an overture were not well preserved. 
A rattle of his baton on the music-stand brought 
the band to a halt, and he said, ‘‘ Gentlemen, 
that won’t do, All fortissimo, all pianissimo, no 
piano. A little piano between if you please. 
Must have piano, gentlemen ; when you come to 
fortissimo do as you.like.” After a roar of 
laughter the band tried again, and a pleased ex- 
pression on the conduetor’s face indicated his 
satisfaction with the result of his good humoured 
corrective. 


In the course of an interesting article on th 
oratorio, the Birmingham Mail states that there 
was no performance on the evening preceding the 
production of “ Elijah,” the time being devoted 
to the final rehearsal. The oratorio was ultimately 
produced, and the large audience at the Town 
Hall displayed enthusiastic appreciation of the 
dramatic power of the composition. Convention 
rules were forgotten ; the frigidity of etiquette 
is a feeble barrier to the expression of feeling 
intense and long suppressed. Hearts that had nof 
melted save by the heavenly potency of the 
“‘ Messiah ” acknowledged a kindred power in thi 
new development of the resources of art. Fai 
hands and earnest voices paid homage to thf 
genius of the age. By the universal ‘fiat of th 
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assembly the composition was placed high on the 
rol] of fame with the hallowed glories of Handel 
and Beethoven and Haydn. The illustrious com- 
poser bowed his acknowledgments, and _ his 
agitation was visible. He descended, and tried to 
escape from the torrent of approbation, but 
another roar, in which the audience and the 
orchestra joined, called him again before them, 
and with a modest air he responded to the 
greetings of the assembly. 


Mendelssohn was delighted with the reception 
of his composition, and after the performance he 
took a walk with Mr. H. F. Chorley, the critic of 
the Atheneum. They strolled along the Crescent, 
and Mendelssohn consulted his companion as to 
the advisability of taking from the score, “Oh! 
rest in the Lord.” It was evident that the com- 
poser did not imagine that that particular number 
was destined to be recognised as one of the 
brightest gems in the whole work. His friend, 
however, strongly advised him to let it remain, 
aud the composition was allowed to go unaltered. 
At thé time when Mendelssohn was invited to 
Birmingham, Mr. Joseph Moore was a prominent 
figure on the Committee, and there was a book in 
existence giving particulars of events, but that 
mysteriously disappeared. During the Festival 
Mendelssohn and Moscheles gave a pianoforte 
duet, which was never likely to be forgotten by 
anyone who heard it. Although “ Elijah” was 
pronounced a masterpiece, it was a long time 
before it was established as such in London. It 
was there altered somewhat. A suggestion has 
been made that at the jubilee jaiciaiaies in 
Birmingham, the original version shall be 
adopted, 

The original M.S. copy, written in the 
Fatherland, and brought over by Mendelssohn to 
this country, is in possession of Messrs, Novello, 
the musical publishers, and seems to have been 
bound after the performance took place, and a few 
of the sheets are, unfortunately, lost. The MS. 
contains directions for the organist, and various 
notes signed with the initials of the composer. 
The band parts were copied in Germany in order, 
as Mendelssohn remarked in one of his letters, 
that trouble might be saved to English. pro- 
fessors at rehearsal. It was after this that he 
resolved upon adding the overture, a new first 
leaf being stiched into the parts, while the 
recitative ‘As God the Lord,” immediately 
preceding “Help Lord,” is pasted over. The 
similarity in the opening of “Elijah” and 
Handel’s “Israel in Egypt ”’—both beginning 
with a recitative—has often been pointed out, 
even as the work now stands; but, as was once 
remarked, how much greater is the resemblance 


in the original version, where the recitative leads 
directly to a chorus of complaint and supplication. 
In noting changes made by Mendelssohn in his 
oratorio, we may state that the scene between the 
Widow and the Prophet exhibits examples of 
thorough alteration. The beautiful prayer “ Lord 
God of Abraham” was almost re-written ; and 
the original version of the quartet ‘ Cast’ thy 
burden ” differed materially in words and music 
from that now used. 

The air, “Is not His word like fire?” does not 
appear in the MS., nor at the time when the 
copy was made in Germany did it form part of 
the work’; and it is believed that this number 


for the bass was an idea of the composer, con-. 


ceived and carried out between the copying of 
his score and, as the words occur in the Bir- 
mingham programme, at the first performance. 
At the commencement of the second part of the 
oratorio there was originally a recitative for the 
tenor, “ Elias is come already, and they knew him 
not, but have done unto him whatever they 
listed.” The recitative prefaced “Hear ye, 
Israel,” but after the first performance was re- 
moved. As to the terzetto, “ Lift thine eyes,” 
there is no terzetto in the original score, but 
instead there was a duet for soprano and con- 
tralto, with orchestral accompaniment. The 
tenor air, “ Then shall the righteous shine,” led 
originally without break into a recitative for the 
contralto voice, which recitative was sung at 
Birmingham to the words “ Now Elijah walked 
with God, and he was not, for God took him.” 
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and, rightly used, secures a greater artistic playing skill in 
one your than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 


The Virgil Practice Clavier (British) Co., Ld. 


(Chairman of the Board of Directors—Dr. CHARLES VINCENT) 
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About Artists. 

It is said that Paderewski has been reaping an 
unusually golden harvest, even for him, during 
his American tour, his profits for fifteen or 
so concerts being about forty thousand pounds! 
Paderewski has cancelled his Philharmonic and, 
indeed, all his English engagements. Altogether 
apart from the fatigue of nearly a hundred 
American concerts, the great pianist is suffering 
severely from insomnia. The doctors order him 
absolute rest, and it is possible that he may not 
appear much in public till next year. 

—_:oi— 

An enterprising firm of American bicycle 
manufacturers have presented Miss Lillian Russell, 
the prima donna, with a golden bicycle. This is 
the second presentation of the kind to the singer. 
The manufacturers themselves are the authority 
for the statement that this “ bike ” cost complete 
£280. Every part of the wheel which could be 
plated has three layers of gold, and the value of 
bullion used in the plating process was £ 160, 

——— :0: — 

It now appears that accounts of Madame 
Schumann’s health have been greatly exaggerated, 
and it is hoped that the effects of her recent 
apoplectic attack will pass away without leaving 
any ill consequences. But it seems that the 
great pianist suffers from a weak heart, and at her 
advanced age (she is now in her 77th year), she 
has been advised to leave her duties as a teacher, 
so far as possible, to her daughter. 


[Since the above was put into type the death 
of Madame Schumann has been announced. 
The eminent pianist died on Tuesday, May 
19th. } 

—0:— 

Mr. W. Vincent Wallace, son of the composer 
of ‘ Maritana,” is writing a memoir of his father. 
The book is said to be well advanced, and its 
appearance may be looked for at an early date, 
A further report states that the Queen has noted 
Mr. Wallace for an early nomination to the 
Charterhouse. 

—:0:— 

Mr. Watkin Mills is “in luck” on the other 
side of the Atlantic. He seems to have inspired 
something of personal affection, to judge by 
remarks in the Press. “The genial and jolly 
countenance of the famous baritone,’’ says one 
writer, “is certain to beam on Aprit 27. London 
(Canada) has been favoured with the presence of 
many great singers in past years, but it is safe to 
say that not one of them enthused and charmed 
the hearts of the people like Mills, the King of 
all baritones.”’ 
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It is stated that Mr. Ben Davies contemplates 

settling down in the United States. 
—:0:— 

Madame Albani has arranged to undertake a 
fresh tour of Canada and the United States late 
next Autumn, 

—:0:— 

Sir Arthur Sullivan’s full name is Arthur 
Seymour Sullivan. To avoid the unfortunate 
combination of initials the second name has been 
discreetly dropped. 

—:0:— 

Miss Agnes Nicholls (prize scholar of the 
Royal College of Music), late of Cheltenham, 
was engaged as principal soprano for the Bach 
Choir Concert, May 19th, under Dr. C. V. Stan- 
ford’s direction. 

—:0:— 

Herr Rosenthal’s absence this season is due 
less to the rheumatism, which it has truly been 
said must be chronic indeed to last a twelve- 
month, than to the illness of his mother, to 
whom, like most of his race, he is devoutly 
attached. 

—:0:— 

At Marlborough House, on Saturday, May 
16th, in the presence of a distinguished company, 
the Prince of Wales presented a valuable testi- 
monial to Lady Hallé on the completion of the 
fiftieth year of her professional life, and the 
twenty-fifth year of her residence in this country. 
The presentation consisted of a silver-and-ivory 
casket containing an address and the names of the 
subscribers, together with the deeds of a freehold 
villa, near Venice. 

—:0:— 

Miss Janotha has addressed an interesting 
letter to the American papers in regard to the 
true date of Chopin’s birth, which is wrongly 
printed in all the musical dictionaries, and even 
by Prefessor Niecks, and is also erroneously given 
on the monument erected to the musician in the 
Church of the Holy Cross at Warsaw. March 1 
or 2, 1809, is the date usually accepted, but it 
should be nearly a year later. Miss Janotha’s 
authority is the Rev. Father Bielawski, the 
present curé of the Brochdéw parish church of 
Zelazowa Wola, who writes : 

From most authentic documents, as well as 
from baptismal testimony, and from the record 
of his birth made in the civic books of the parish 
of Brochéw, we know that Frédéric Frangois 
Chopin, a son of Nicholas Chopin and Justine 
Krzyzanowska, was born in Zelazowa Wola, 
district of Sochacsew, on February 22, 1810, and 
was baptized in the church at Brochéw, on April 
23, of the same year. 
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Musical Library for Sale. 
(Late the property of an eminent Musician.) 


Containing Works of every description; some very rare 
copies. Specimens such as follows: 


Boethii Opera, 1570 (fine copy) pos ose 

Gradus ad Parnassum, by Fux, 1725 

Doni Lyra, 1763 (fine copy) 

Kircheri, Musurgia Universalis, 2 vols, in I; 
Rome, 1650 ; fine title, perfect copy _... 

Mersenne, Harmonicorum Libri, Paris, 1636 

Gerberti, de Cantv et Mvsica Sacra, 1774 (2 
vols.). Very rare, fine copy in portent 
condition, illustrated .. 

Mace— Practical Music, fine copy ; rare. 

Cerone (D. Pedro)—In Spanish. El Melopeo 
y Maestro, Naples, 1613 (very scarce) 





Walker’s Historical Memoirs of Irish Bards, 
1786 

Playford Introduction to the Skill of Music— 
nine Editions, all with portraits except 
two, the lot ... 

Gaffurin's Practica Music ‘Utrinsque Cantus, 
1512, fine illustrated title and other 
illustrations, excellent condition, very 
rare ee pus oni oe 

The whole Book of Psalms, by Martin, 1688 

Clifford s Divine Services and Anthems, MSS. 
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perfect and rare, 1660 
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very fine copy, illustrated, 1781 tes 
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Trattato de Musicale, 1689 bed 

Leopold's Mvsico Prattico, 1673... one 1 

Penna Li Primi, Albori Musicali, 1684 

J. Jebb (Choral responses, two vols, in one) .. 3 16 


The above are very fine copies. Also Works on 
Theory, Scores Oratorios, Cathedral Music, MSS. by 
eminent musicians, &c. The above may be had singly 
or in lots. A complete Catalogue may be seen. 
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Odd Crotchets. 

Idle gossip is like a pinch of lampblack, there 
is apparently no limit to the blackening it may 
do. 

—:0:— 
A curious old Proverb— 
** The calf, the goose, the bee, 
The world’s ruled by these three." 
Meaning : Parchment, pens, and wax. 
aos 

“Do you think, Professor,” said a musically 
ambitious youth, “that I can do anything with 
my voice?” 

“ Well,” was the cautious reply, “it may come | 
in handy to halloa with, in case of fire.” 

—o:— 

OrPHEUS AND MorpPHEus.—Mrs. Talkmore : 
“Your husband is a great lover of music, isn’t 
he?” 

Mrs. Chatters: ‘‘ Yes, indeed. I have seen him 
get up in the middle of the night and try to 
compose.” 

Mrs. T,: ‘“* What?” 

Mrs. C.: ‘ The baby,” 


— 20S 


Old proverbs are generally received and 
respected as old and undeniable truths, yet they | 
are sometimes to be contradicted. ‘“ You cannot | 
have more from a cat than her skin,” says an | 
ancient adage. “ Yes, youcan,” replied a musician, | 
“You may have her gut for fiddle strings.” 





—:0:— 

A Scotch gentleman, an eminent amateur | 
flutist, was one evening at a private musical party, 
screwing the parts of his instrument together, 
when a lady ran up to him, exclaiming, “ Oh! 
Mr. D., I’m so glad to see you are going to play.” 
The gentleman bowed at what he presumed was 
an implied compliment. “ For,” continued the 
fair amateur, ‘I do think music is such a promoter | 
of conversation |” 


—:0=— 


It is sometimes discouraging to tell the truth 


only to discover that you are not believed. But 


Time always reveals truth as well as falsehood. 


“The Lord hath need of him” is the inscrip- 
tion on a gravestone iu a Surrey churchyard, 
The passage in St. Mark unfortunately refers to 
the ass used to ride into Jerusalem. 


—:0:— 


Which is the best shop to get a fiddle at? 

An apothecary’s shop, because if you buy a 
drug there they will always give you a Vial in— 
(Violin.) 

—:0:— 

A gentleman on reading the first ode of Pye, 
the poet laureate, which was full of the feathered 
choir, the vocal grove, and “chant of earliest 
birds,”’ exclaimed : 

‘‘ And when the Pye was opened, 
The birds began to sing, 
And wasn’t that a dainty dish 
To set before a king. 


—:0:— 

The editor of a mining camp newspaper went 

to hear a clever singer, and his review next day 
said of her :—‘‘She can just wallop the hose off 
anything that ever wagged a jaw on the boards. 
From her clear bird-like upper notes she would 
counter away down on the bass racket, then 
cushion back to the spiritual treble, which made 
every man in the audience imagine every hair on 
his head was the golden string of a celestial harp, 
over which angelic fingers were strumming the 
inspiring melody, ‘Polly, put the kettle on.’ 
Here she would rest a while, trilling like a bird, 
and then hopin among the upper notes again with 








the git-up-and-git vivacity that jingled the glass 

pendants on the chandeliers, eliciting a whoop of 

pleasure from every galoot of the mob.” 
—:0:— 

MozartT.—Mazart was one day accosted, if 


the streets of Vienna, by a petitioner for alms, 
who appeared to have seen better days. Th 





Overheard at a recent Saturday’s Lamoureux | 


Concert : First Fashionable Lady, “ Dear me, | than in his pockets, bethought himself a litue, an 


how very crowded the hall is!” Second Fashton- 
able Lady, ‘Yes, it is indeed. Don’t you know 
the cause, dear? (tmpressively) It’s the early 
closing movement.” /st F. L., ‘‘ Ah, that shows 
how much more persons of the lower classes love 
music than people of our class do.” N.B., the 
lowest price for admission was 2s. 6d., and the 
price of the gallery, 5s. Doubtless the audience 
was composed of shop-assistants—that would 
account for their being so well-dressed ! 


musician, who kept more resources in his. brain 


he then begged the person to wait while he wen 
into atavern. He then called for pen, ink, an 
paper, and having written an extempore minuet 
returned with it to his petitioner, and told him t 
carry it tosuch and such a musicshop. Thep 
fellow did so, and obtained for it some doubl 
ducats. It is a composition remarkable for i 
union of grace and science, which the writ 
perhaps took a natural pride in showing on suc 
an occasion. 
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Our London Letter. 


Music is going on all day, and nearly all night 
too. The present season seems to give us more 
than ever. Pianoforte Recitals take place daily. 
Concerts of every description, professional and 
amateur undertakings, seem to be competing in 
every department. The Italian Opera and light 
operetta provide attractive programmes for all 
tastes. At the India and Ceylon Exhibition, at 
Earl’s Court, excellent music is given by the 
military and other bands. The various societies 
have given oratorio and orchestral performances 
of a high order. At the Imperial Institute the 
Monte Carlo Orchestra, under the direction of 
M. Léon Jéhin, is engaged. It is a fine band, 
and has proved a great attraction. Mr. Emil 
Sauer has attracted fair audiences, but Mr. Eugene 
D'Albert’s Recitals more so; perhaps they are 
more sensational. Mr. Arthur Barlow and Miss 
L. Nanney gave a very successful Recital in 
Steinway Hall, May 11th. Miss Nanney is an 
accomplished violinist, and Mr. A. Barlow knows 
how to use his fine voice. Madame Samuel 
assisted with her usual success. Zhe Elijah at 
the Queen’s Hall on Ascension Day caught an 
immense audience. Mr. Charles Santley was the 
artist who was responsible for this, to a very 
great extent. His fine delivery of the part of 
‘ Elijah” was thoroughly appreciated. Mr. 
Ranudegger conducted what was considered one 
of the best Oratorio performances given at the 
Queen’s Hall. The so-called Bach Choir gave au 
Afternoon Concert on May 1gth. Miss Agnes 
Nicholls (a native of Cheltenham) made a very 
successful appearance. She sang the soprano 
solos in Dr. Hubert Parry’s ** The Lotus Eaters.” 
This young lady is making rapid and artistic 
advance. I predict that she will make one of our 
best sopranos, Her pure voice is developing in a 
very satisfactory manner. Astorga’s Stabat Mater 
formed the other part of the programme. Again 
Miss A. Nicholls was successful, and she was 
joined by Miss Lunn, Mr. Thomas, and Mr. 
Emlyn Davies. Miss Fanny Davies was the solo 
pianist, and played the piano part in Bach’s 
Concerto in D Minor. Dr. H. Parry and Dr. 
C. V. Stanford conducted. At Trinity College 
Miss Annie Parsons gave one of her Historical 
Recitals. Miss Parsons is an excellent piano- 
player, and her efforts were thoroughly 
appreciated. The vocalists were Miss Alice 
McFarlane and Mr. R. Tate. Many other 
interesting musical events might be touched 
upon, but space forbids—more next month. 


RETTO. 








Concerts. 


BatH.—The Bath Summer Band has com- 
menced its session in the Victoria Park, under 
favourable circumstances. Mr. Schottler has 
under him a capable band of musicians, and when 
they have settled down a little more, they will be 
quite equal to other corps which have so satis- 
factorily accounted for themselves in recent years, 
Although the season of the Bath Military Band 
only opened on Monday, May 1ith, the special 
concerts have thus early begun with the engage- 
ment of the band of the Royal Marines(Plymouth). 

—:0:— 

BirMincHaM. — The Birmingham Amateur 
Orchestral Society, in conjunction with the 
Midland Institute Madrigal Choir, gave a grand 
concert, April 16th, in the Town Hall. When 
the first performance here of Byron's dramatic 
poem “ Manfred,” with Schumann’s incidental 
music, Mr. Charles Fry, the well-known London 
reciter, and elocutionist, who has made this branch 
of recitation with music a special study. Mr. Fry 
declaimed with characteristic distinctness and 
varied intonation of voice the parts of Manfred, 
the Hunter, the Abbot, Arimanes, Nemesis, and 
Astarte. With great emphasis he declaimed 
Manfred’s appeal to the Spirits of the Alps, which 
was beautifully accompanied by the strings. But 
Mr. Fry’s greatest triumph was his touching and 
sympathetic delivery of the address to Astarte, 
and in the final scene, the death of Manfred, his 
sympathetic declamations fully enlisted the sym- 
pathy of the audience. At the close of the per- 
formance Mr. Fry received quite an ovation, and 
was honoured by a recali. Mr. G. Alford and his 
orchestra and chorus must be complimented on 
the excellent treatment of the symphonic accom- 
paniments and the choral portion of the work, 
It showed careful preparation and earnestness of 
purpose. The symphony of the evening was 
Schumann’s No. 1 in B flat, op 38, given with 
clearness and much intelligence, the /arghettoand 
scherzo especially calling for mention. Thesecond 
part of the programme was miscellaneous. Miss 
Jessie Hope Scott, who possesses a beautiful and 
rich soprano, achieved a perfect triumph with 
Senta’s song. She also gave in the first part 
Mozaart’s aria “ Zeffiretti Lusinghiere ” with artistic 
conception. Miss Nellie Pritchard gave ‘‘ Mary ” 
in the Spinning Chorus, and for her solo Gluck’s 
“Che Faro,"’ which she sang in a very pleasing 
manner. Another novelty was Grieg’s short 
choral and orchestral work, Landerkennung, with 
solo for baritone (capitally sung by Mr. Harry 
Burman). The concert was brought to a brilliant 
close by a spirited rendering of Berlioz’s march 
from aust. 
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Carpirr.—On the 23rd ult. Mr. T. Davies 
gave a very successful Concert, at the Park Hall, 
Cardiff, of Dr. Vincent’s Operetta “ The Persian 
Princess,” with orchestral accompaniment, pre- 
ceded by a_ miscellaneous part, comprising 
Schumann’s Noveletten in F, well played by Miss 
E. Jenks ; Cowen's ‘‘My Heart’s Beloved” ; 
Strelezki’s “When Twilight comes”; Golter- 
mann’s Grand Duo for ’Cello and Piano, given 
with perfect ensemble by Mr. Home Popham and 
Mr. Handley-Davies, the latter gentleman con- 


cluding the first part of the programme by an | 


exceptionally fine rendering of Leonard’s 
‘Fantasia Militaire” for Violin. Miss S. Davies 
(R.C.M. Student) took the title role in 
Operetta and sang with good taste and expression. 
Mr. Handley-Davies led the Orchestra and Mr. T. 
Davies conducted. 


Dover.—A very enjoyable performance of 
Cowen’s cantata, ‘‘ The Rose Maiden,” was given 
by the Dover Choral Union at the Town Hall, 
on May 6th: Under the able guidance and 
tuition of Mr. H. J. Taylor, F.R.C.O., the 
organizer and conductor of the society, the Choral 
Union continues to maintain the high standard 
of excellence that has characterised it from the 
beginning. The principal vocalists were Miss 
Beatrice Gough, soprano; Miss Katharine Allen, 
contralto ; Mr. Kelson Trueman, tenor ; and Mr. 
H. Chilver Wilson, bass. Part 2 contained a 
MS. Trio for Violin, Violoncello and Piano, 
Sonata in D minor, composed by Mr. H. J. 
Taylor. It is a masterly composition and was 
played by Mr. E. W. Barclay, Colonel Wickhatn 
and Mr. H. J. Taylor; at the close a hearty 
demonstration of approval was shown by the 
audience. 


Durstey.—On May 1oth a Concert was given 
by Miss Penley, assisted by many kind helpers, 
in aid of the Gloucester Distress Fund. There 
was a large attendance, and a good sum was raised 
forthe Fund. MissSusan Harrhy (of Cheltenham) 
was the principal Vocalist, and she was very 
successful in her Songs, “She wandered down the 
Mountain Side,” (C/ay), and “ For all Eternity ” ; 
for both songs she was rapturously encored. 
Other items in the Programme received hearty 
approval. 


Exeter.—The Orchestral Society gave an 
excellent Concert on May yth, under the able 
direction of Mr. R. B. Moore, Mus. Bac. Dr. 
Edwards, of Barnstable, was solo pianist, and Mr. 
C. E. Bell was leader of the Orchestra. Dr. 


Edwards played the Concerto in A minor, Grieg, 
and the “Serenade” and “ Allegro Giojoso,” 
Mendelssohn, 


with Orchestral accompaniment. 





the | 











The programme included Beethoven’s Symphony 
in D major (No. 2.) and Sullivan’s Overture “ Di 
Ballo.” Miss K. Tresilian Davy was the vocalist. 


Fowey (Cornwall)—The Organ Recitals 
recently given by Mr. C. E. Juleff, after Evensong, 
in the noble Parish Church, have attracted large 
audiences. Excerpts from the works of Bach, 
Handel, Mozart, Mendelssohn, Gounod, Guilmant, 
etc., were given to the evident satisfaction of the 
congregation. . 


Ross.—On Tuesday, May tzth, a most 
successful concert was given in the Corn Exchange, 
Ross, by Miss Kate E. Riley, in aid of the sick 
poor of Gloucester. The first part of the pro- 
gramme consisted of a sacred cantata entitled 
“ Themuthis,” composed by Miss Riley. The 
cantata was performed for the first time. At the 
piano, Miss Kate E. Riley ; organ, Miss Curtis. 
Mr. W. Mason L.R.A.M. (Hereford) ably wielded 
the baton. The whole performance was an 
excellent one. The second part of the programme 
was a secular one and opened with violin solos by 
Mr. E. G. Woodward (Cheltenham). A song by 
Miss Pardey gained an encore, and a pianoforte 
solo by Miss Ellen Pardey, L.R.A.M., was much 
enjoyed. 

TEWKEsBURY. — The second Subscription 
Concert of the season in connection with the 
Tewkesbury Philharmonic Society, on Tuesday, 
May Sth, attracted a very good attendance. 
The performance consisted of an Old English 
Idyll by F. H. Cowen, entitled “St. John’s Eve,” 
followed by a miscellaneous selection of vocal and 
instrumental music. The band and_ chorus 
numbered upwards of 70 performers, the principal 
vocalists being Mrs. Jackson soprano), Mrs. 
Selway (contralto), and Messrs. H. Peacey, G. 
Hayward, and Pollard. Mr. George Watson, as 
usual, conducted. 

—:0:— 

CIRENCESTER. — PRESENTATIONS TO Mr, 
BrinD.—-In recognition of his long and valuable 
services in connection with Church Music in the 
parish—services which are, officially at any rate, 
now brought to a close by his regretted resignation 
of the post of organist and choirmaster at the 
Parish Church—Mr. Edward Brind has been the 
recipient of gratifying presentations. From the 
parishioners, through the Vicar and Church- 
wardens, he has received a cheque for sixty 
guineas, from the adult members of the Parish 
Church choir an excellent field glass with an en- 
graved silver plate affixed to the leather case, and 
from the choirboys a handsome lamp. These 
gifts, as well as the kindly feelings by which they 
were prompted, Mr. Brind has suitably acknow- 
ledged. 
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ADVERTISEMENTS. 





PARK kar. 











The most ADVANTAGEOUS 

and 
CHEAPEST HOUSE in the 
United Kingdom 


= Reliable 
- TUNERS 
Sent to Cheltenham and 100 Miles around. 








- WORCESTER 





School of Music, Cheltenbam. 


In wnion with the Associated Board of the Royal Academy and Royal 
College of Music; also Trinity College, London. 


Principal - Mr. J. A. MATTHEWS, 


ProFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SincinGc, Harmony, &c., 


Assisted by Certificated and experienced Professors in all Departments. 


PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
OraTORIO AND BaLLap Concerts. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal College of Music Scholarships; The Royal Academy Higher 
Examinations, Trinity College, London; 
The Incorporated S.ciety of Musicians (1.8.M.); The Associated Board 
of the R.A.M. and R.C.M. ; 
The Royal College of Organists, London, &c. &c. 


TeRMS FOR ALL SUBJECTS ON THE CONSERVATOIRE System, 





For further information apply at private address : 
9, North Place, Cheltenham. 








CHELTENHAM 
MusIcAL FESTIVAL SOCIETY. 


TWENTY-SIXTH SESSION, 1895-6. 


HE Weekly Choral Practices take place in 
HANDEL Hatt, Portland Street, on TuEspay 
EveEninGs, at Eight o'clock. 
The Orchestral Practice 
at a Quarter to Eight o'clock. 
The Elementary Singing and Sight Reading 
Class on Fripay EveninGs, at Eight o'clock. 


SUBSCRIPTION FEES FOR THE SEASON: 
Crass A. 


SATURDAY EVENINGS, 


Choral Division (Performing Members) £0 7 6 
Two Members of the same Family ... oro 6 
Elementary Class only its ose o 7 6 
Choral and Elementary Class oro 6 
Instrumentalists for Concert Orchestra o10 6 


Members have Free Admission to Special Lectures, &c. 
N.B.—Chorus and Band Parts are provided for 
Performing Members free of cost. 
Festival Society's Season ends in June. 
J. A. Mattuews, Director 





BARGAIN COLUMN 


BARGAINS—continued. 





FOR SALE. 
*,* Prepaid Advertisements, Twelve Words, 1/-; under 
Twenty-five words, 1/6. Address c/o Editor, ‘‘ Minim"’ 
> Office, Handel Hall, Cheltenham. a: 
IOLIN, Case, and Bow, old design, 21/-.—Address, 
Violinist, ‘‘ Minim"’ Office, Cheltenham. 


s 








OTTAGE PIANO in Walnut Case, in good condi- 
tion, £9.—Address C.P., ‘‘Minim"’ Office, 
Cheltenham. 





MERICAN ORGAN, equal to new, 6 stops, 


IOLIN, Case, and Bow, complete 30/-.— Address 
V.C., ‘‘Minim"’ Office, Cheltenham. 


LARABELLA AMERICAN ORGAN, with sixteen 
stops; second-hand; /20. Original price, 54 
Guineas.—Address ‘‘ Minim"’ Office, Cheltenham. 








MERICAN ORGAN for School or Chancel; 14 
Stops. New. Grand tone. £16. Address, 
‘*Minim” Office, Cheltenham. 


RGAN PEDALS TO PIANO. A complete set 
of Pedals, easily attached to Piano, for sale cheap. 








Vox Humana, Couplers. &c.; fine tone, £8.— No reasonable offer refused.—Address, 31, Suffolk 
Address, Organist, ‘‘ Minim’"’ Office, Cheltenham. Parade, Cheltenham. 

ALNUT COTTAGE PIANO; seven octaves. ee SALE, BOYCE'S SERVICE IN A AND 

Second-hand. Good tone. 16 Guineas.— CATHEDRAL ANTHEMS (1790). Full Score, 


Address, W.,'‘' Minim’’ Office, Cheltenham. 








Price 15s.—Address, M.C.,‘* Minim”' Office, Cheltenam. 














Established 


ADVER IISEMEN 7. .s 








60 Years. 


G. — See AND SON. 


Piano and Music Saloon, centre of Promenade, Cheltenham 


(NO OTHER ADDRESS OR CONNECTION). 


Agents for the Celebrated Pianos by GORS & KALLMANN, 
all the Principal English and Foreign Makers. 


PIANOS (New and Second-hand) on Sale, Hire, Exchange or Three Years’ System. 
Tunings on the most perfect system. 


PIANOS, AMERICAN ORGANS, HARMONIUMS, REPAIRED AND RESTORED 


MITTAG, ¥USTIN BROWNE, and 


EQUAL TO NEW 





mviaimendble Sicetinoninta. 


The most Noted House in the County for VIOLINS, 


and BANJOS. 


Pianos, etc., Warehoused at Moderate Charges. 


‘CELLOS, 


— Discounts to the Profession. 








ASHDOWN EDITION of Standard Vocal Music. 
VoL. 8s. D. VOL. 8. 
1. Concone. Fifty Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices * 1 
voix). Op. 9 Sed ote san eae ké Fe. 15. Rubini. Twelve Lessons on the modern _—_ of Singing 
2. Constantino Perugini. Six Lessons in Solfeggio for two (Soprano or Tenor) isd 1 
voices ol on he see a“ 1 0 16. Garcia. School of Singing 1 
8. Niels W. Gade. Eight Vocal Duets (English and 17. Franz Abt 60 Solfeggi and vocal exercises 1 
German words) ... = pa one — sa 18. Giardini. School of singing for Baritone and Bass 1 
4. Franz Abt. Ten Vocal Duets. " (English and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op 9) 1 
words) bee soe vee o & 8 20. Concone. Thirty Singing Lessons. (Op. 11 to follow me 
5. Romaniniand Nava. Twelve Solfeg ios for Contralto voice 1°.0 10) 1 
6. Keller. Eight Vocal Duets (English and German words) 1 + 21. Concone, Forty Lessons for bee Voie es. Op. 17 1 
7. Panseron. The Elements of Singing ... 1 0 22. Cuncone. Fifteen Vocalises Op. 12 } 
8. W. 8. Bennett. Six Songs (English and German “words :). 23. Rossini. Gorgheggi e Solfergi 1 
Op! 23 1 0 24. F. E. Bache. Six Songs with English and German words 1 
9. J.L. Hatton. FiveC hamber Duets z 1 0 25. Pinsuti. Five Two-part Songs ee 1 
10. F. Lachner. Three Trios for Soprano Voices (Eoglish and 26. Glover. Five Vocal Duets 1 
German words) 1 0 27. Travers. Twenty-four Progressive Solfe ggi ‘for medium 
11. Mendelssohn. Six T wo- Part Songs. Op. 63. 1 0 voice . Be aft 
12. F. Romer. Six Vocal Duets ; ee 28. Righini. Pre pa uratory y - Exercises and | Solfe epi @ 3 
13. Bordogni. Twelve nouvelles vocalises. Contralto or 29. Smart. Six VocalDuets . ‘a ie ab 
Mezzo-soprano ,., ame ike pe oad ses ., Sone (To be continued. _ 
LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, W. 





TO COMPOSERS AND AUTHORS. 


USIC of every description Published in the best 
styles. Estimates free. 


Address—" Minim" Office, Cheltenham. 








“MINIM” COUPON | 


For Theory Examination (No. 4), June, 1896. 


Name or Motto 


This COUPON must be attached to the Paper sent for 
Examination, 
Cheltenham, 


addressed—To the Editor, ‘‘Minim”’ Office, 








‘MANDOL INES, GUITARS 
Suterior Strings, Fittings and Repairs. 














Second Edition. 





USEFUL FOR MUSICAL STUDENTS. 


“The Musical Students’ 
Register of Daily Practice.” 


ARRANGED BY Jj. A. MATTHEWS. 








Price Sixpence. 





Sold by all Book and Music Sellers, or the Publisher, 
Handel Hall, Cheltenham. 
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- Norman, Sawyer and Co., Printers, St. George's Hall, Cheltenham. 
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